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I am back again, and this time to stay on.

In this time I have finished my going through of Liber 231, so far.

And there appears some new gnosis. I recommend this read, as there are some known concepts appearing but which presently has never been connected with the tree of life, and thereby we get a greater and better map.

http://home.no.net/karl24/DI/Liber231Diary.htm

But trying to avoid you miss this, I just post these anyway.

Liber 231 Diary

Here follows the reports from my invocations of the spirits found in Liber 231.

This piece of work is meant to be swift and brief. Approximately 20 minutes is used on each spirit.

The standard procedure used here is a short banishing/clearing rite, like Star Ruby, my own enochian banishing rite or whatever feels appropriate and effective.

Then a short prayer to Tahuti, Master and guide to the mysteries, to keep this work within his guidance and egregore. I usually improvise this each time. I also burn incense to him. I open the work on a letter with saying the corresponding line. Then I vibrate the spiritname in the quarters while visualizing the sigils. Usually twice.

Hi Runar,

I've only read a few of the diary notes so far...up to and including G.  You take a bit of an unexpected path in that you're not as concerned with dialoguing with the Genii as you seem to be with measuring the space they inhabit.  Yet you don't have the flowery images of a Kenneth Grant or Linda Falorio.  It seems much more intuitive.

Of course, I've only read a few so far...but would you say I'm on the right track with these impressions?
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I dont know. I dont remember KG`s work. And I have not read Linda`s. Which is both good and bad. Bad for general knowledge, but good for not getting influenced. Flowery imagery? Me ? Idont think so. What I write tend to not be redundant. Therefore read with care.
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Thoughts after this working

First of all; I became full of half ideas during the last part of the 

session. I was stunned by the potency of these spirits, their usability and also their easy connection to culture. It seems very sure to me that these spirits must become the subject for some dramatization, and Mass composing. 

And also, the vision of every Thelemic church combining their services with great art, striving to put up their ensembles, be it music, dance, theatre, painting or everything.

The qliphotic current was indeed very interesting in their general 

appearance. The main point which i perceived was that these currents led to an awareness which resides more outside the body and the ego than within. I found myself looking at myself quite so often, and understood that the Godess without any blood whatsoever, Nuit, is surely one of the main Gods which handles these energies. Its also easy to equal the general qliphotic curent with those people appearing anemic, distanced and alienated.

The chanting.

As everyone can see, the chanting became commented and received more 

attention as the work proceeded. The chanting became very melodramatic and weird, and it was obvious to me that it happened because of the peculiar nature of these spirits of the qliphoth. They inspired this change.The chanting became parodic, but there was nothing specific which was parodied. It all reminded very much about the melodramatic style of european theatre and opera. What is interesting is that the modern composers have highlighted this aspect in many works that follows the direct atonal or 

atonal sounding style. So this melodramatic weirdness is now is usually 

considered the modern style. The most direct example I can give is 

Karlheinz Stockhausen`s Stimmung and Mantra with the Sing Circle. Here the vocalists does a remarkable strange chant of the the various Godnames. and I couldnt possibly give any better example of qliphotic chant.What would Stockhausen say to that? We will know if anybody asks him. But in an interview he says the following, which do shed some light upon how he relates to these themes..

Question : "One of your comments is that a lot of times it's too repetitive? "

Answer by Stockhausen. "Yes. I think it's more interesting to create music which transforms, shapes figures, so that one can follow a process. Repetition is based on body rhythms, so we identify with the heartbeat, or with walking, or with breathing. This has been the tradition for thousands of years of basic musical songs, tunes. But since the middle of the century in particular, the music has become very irregular in rhythm. And the invention of transformations of certain figures has become the most important in musical composition. I think it's simply more interesting than repetitive technique."

As Stockhausen has got a clear ambition of creating spiritual music, we 

thereby also understand that the avoidance of repetition is there to not feed the body and its use of repetition to affirm its present rhytms. In this affirmation process the body delivers its signs of pleasing and wellbeing.

 From these thoughts we can scheme out an musical strategy which leads to the following possibility:

Rhythm = Body comfort

Irregular rhytm = spiritual communication or body discomfort.

It seems right to me, the lack of regular rhytms is to most people lead to body discomfort and not anything more. Instead of reaching the spiritual one ends up with the qliphotic. The spiritual communication is not assured by the use of irregular rhytm of course. The true spiritual music, if it wants the free space for the spirit and only that, is dependent upon getting the body to relax and stop demanding affirmation. This means that the techno music of the nineties could be a just as well spiritual tool, as its rhytms are often so monotone that it leads effectively to trance, and thereupon the musicians are free to speak directly to the souls.

The prinsciple here would be the same as for the yogi, to lay off the body by meditation, to thereby achieve the spiritual states and spheres.But it doesnt mean that the Trance Techno formula is better or worse than Stockhausen`s way. Its just different. And pure qliphotic music or currents are still a very interesting phenomena. It is not new, but appears to be, the same way as same-sex relations does, just because it has become a defined concept, and thereby a part of our conscious debate. This claim is hard to prove as the theatres of old europe isnt documented, but it seems very obvious to me that the Bard and Jester traditions do go far into the qliphotic. And as I clearly saw during this work, the humour of some of the averse paths do reach significant heights.

On the structures.

As the paths going on or to the pillar of severity are well known to be 

difficult and painful work, I noticed that the qliphotic counterpaths 

tended to be equally relieving.

Qetesh

As the work came nearer to the end and, I this time noticed what i should have noticed many years ago; that the three last paths and their letters make up the name of the Godess QeTheSh. I have been fascinated by this Godess trough the well known Metternich stele, but have never got any clue to her true nature. All historicians do today quote something of " a sexual nature", but it doesnt really tell much significant to a magickian. 

Everybody can have sex, and so what?

Her name is also the same as Kadosh which is translated as Holy. The t in Qetesh is therefore propably a Th as that is the letter which mostly turns to d. Therefore the name is Qethesh.

I have in earlier years tried to summon her, but I have been left 

unsatisfied as I felt there was very much context lacking when she 

approached. So now as did the three last paths, the Q, Sh & Th, I saw to my amazement that these three paths was very different. As the paths below Tiphareth had a kind of personal current, these three paths had a somewhat collective current. Also I felt deeply that the three schools of magick was anchored in these three paths. And that shouldnt be surprising as they all run out of Malkuth and are the three first choices of the initiate. The three schools must have their first word and program to the beginner here, while they hide their more essential content in the paths above the abyss, namely A,B & G.

So when i understood that Qethesh is a composed Godess, everything fall 

into place. The contents of these three paths is something which i can 

understand makes up a significant Love Godess. That her function is not 

serve everyone in the Temple, but to initiate the three major gifts to the 

Initiate. And these would be:

Q : The seat of power, the serpent.

Sh: The armour for ones survivalinstict.

Th: The vision and the cord - the beginning of magickal abilities.

The paths Sh & Q are paths which pass outside of the powerzone of Yesod. I noticed however that these paths do in their own way include the basic power of yesod in their own form. The survicalism of Sh does conform to the beast power of yesod. The serpent power is also found in yesod, but more moderate. Qethesh is always depicted standing upon a lion, which surely is a beast of power.

Qethesh is usually portrayed with a lotus in hand and/or a serpent. 

Historicians are usually equating the serpent with the phallus, which is wrong. There is a great difference. A serpent ignited phallus is something radically different from a conventional phallus. The serpent power is also something which shines it light upon every aspect of reality, whereas the phallus can be more singleminded.

I would have dismissed these ideas of Qethesh as a name based upon a 

formula of the paths of the three, because if its true, then history seems to have missed something. The tree of life is usually dated to the early gnostics of Alexandria - 200 BC - 200 AD, but the stele which have made Qetesh known, seems to be dated much earlier and is connected to times around the Hyksos period of Egypt.

But there are more which confirms my idea. Reshpu or Resheph or Reshef is a name which seems to have been made in exactly the same manner.

The cult of this god enjoyed a wide popularity in Syria, where he was 

regarded as a god of war. In the Egyptian texts he is described as the 

"Great God, Lord of Eternity, the Prince of Everlastingness, the Lord of Two-fold Strength among the Company of Gods; Great God, Lord of Heaven, Governor of the Gods".

The Chief centre of his worship was at Het-Rehsp in the delta but it is 

very probable that he was specially worshipped at many small provincial 

shrines on the eastern frontier of Egypt.

He is represented in the form of a warrior who holds a shield and spear in his left hand, and a club in his right; on his head he wears the White Crown, round the base of which is bound a turban. Above his forehead, projecting from his turban is the head of a gazelle, which appears to be a very ancient symbol of the god, and to indicate his sovereignty over the desert.

Reshpu was also known to the Phoenicians, and was perhaps a god of burning and destructive fire and of lightning. Opinions differ as to the spelling of his name - some reading Reshef, (i.e. lightning) and others Rashshaf (i.e. he who shots out fire and lightning).

The main letters of Reshpu`s name is R & P. The R spelled in full in hebrew (and phoenician) is Resh and thereby may the name derive from the formula RP.

 From the work above we can also see that they fit neatly with the 

historical descriptions of this God. Crowley even called the card of P for War. And the classic tower of this card is struck by lightening. The egyptian notes on everlastingness does fit in with the Path of Resh, the Sun.

The initiatory function of Resheph would be to get the initiatee over the pitfalls of Hod. At least.

But there ends also this phenomena of formula based gods. Min is the third God who is portrayed on this stele, and the paths of M,I & N doesnt make up any sense which is possible to connect with Min.Or at least not as i can see now. This is also understandable as Min were a known Egyptian God who derived his name in a different context by a different people. I think Min were brought into this scheme because of his powers.

I also find it amusing that the four paths which runs diagonally from 

Tiphareth makes up the word LION.

And that the remaining letters of the paths below Tipareth can be used to make up the word SaXON.

I dont say that I think that these words shall have their root from this system, but maybe the Heliopolis God ON could have its background in this ?

So what?

The tree of life and death is a well known system that today is almost more rumoured as a initiation system than being used as it. Here are the usable names for the half of the system, the paths. And these names are very valuable to me as they are begotten by Crowley and thereby takes the step out of the judeo christian egregore, and can not be said to be ruled by 

Jehova or any other God who have its fame through the dark ages. These 

names do I find more connected to the native european powers, as the 

ancient stone monoments found throughout west europe.

The other important part of this system would be the names of the 

Sephiroth. They are well known and can therfore be used ritually. The 

angels which corresponds are also known, but these are traditional and 

cannot be said to get their influence separated from the dark ages. I have not called and worked with them yet, and cannot at the point remember if there are demons corresponding. I just would have prefered that Crowley had got names for these as well.

The point is that these names are very usable. And those who wants 

initiations along the tree of life and death should think a little about how these names can be brought into new contexts to emphazise certain themes or phenomena.

Hi Runar,
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There are many salient and fascinating points to this post.  It's as if you're asking for sacraments and sacramental rites to be designed for these paths.  And of course, you bring CCXXXI a step closer to a living eucharist in its nature as a holy book.  For that matter, you are quite right; these gods that have ruled over the Dark Ages are tinged with cowardice and deceit...much as you point out in your essay on B, the Black Lodge is in a place that is very comfortable for the Mage.  It is this comfort that then leads to a certain complacency.

You seem to be saying with your idea about Stockhausen, that we must move away from this comfort, this drone/repetition that moves the body to sleep (complacency) to get to a more spiritual source that engages the body.  But then later in your post you say that it is this trance/drone of the Industrialist music that creates a sprituality.  Could you clarify this?
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Yes. Stockhausens and others, like John Coltrane on his record "Major 

Works", seems to consciously use the formula of NO Body rhytm pleasing, in order to just reach the spiritual. I say that it is not that easy, as this formula can lead into the qliphotic instead of the spiritual, which it surely does at times. But however Crowley also considered the qliphoth to be a key and a gate to the mysteries.

My point is that music which is able to set aside the purely body rhytm 

pleasing to the advantage of higher states is the spiritual music and this can be done in many ways. And that the manner the music is presented is also important to lead people to these states.

This also is matched or often doesnt match with the way people have learnt to listen to music.

Some are only for the intense concentrated listening of music. A friend of mine who only listened to classical music would only listen to music if he could sit comfortable and then close his eyes, and then listen to a lengthy work. Unless he did this, he wasnt really listening, and couldnt take anything serious or regard it as music.

The opposite is of course the ambient and muzac listener, who only want 

music as comfortable background. And the trance scene is about here, but in a different way.

Rocklisteners are inbetween all this. Beware the quality of the music is also dependent upon the beer and footballs teams result.

Repetative music is a way to bring the body to a staticness which reminds about meditation. And that makes the manner of presentation of this music important. A 2 minutes trance tune sounds silly, because one only hears the "jail" of the body. But the psy-trance scene is the place to listen to this, and it often takes some hours before the extraordinary currents hits, and music suddenly starts speak in ways one didnt think was possible. A Dj from the psy-trance scene told me that over last years this scene have developed different styles for the various parts of the day and night, internationally. This tells me clearly that they are connected to galactic powers, of which i also have felt at their parties.
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I find it particularly interesting that you bring up John Coltrane; a composer that I've found to be one of the most clever that I've ever listened to.  'Giant Steps' is a key to his sound; a fast moving piece that utilizes the II-V-I progression in a very clever way.  The piece is quite comparable to the more slow moving Miles Davis piece: 'Tune Up,' that also uses the same progression as exclusively as the former.  These two pieces I think are the proper introduction not only to Jazz theory, but to the modern sound (post-Be Bop) in Jazz.

The pure mathematics of this progression and what can be done to alter it is as mystical as the number system of the Qabalah.  Then it takes on the additional dimension of sound and vibration that add a depth that even a Gregorian Chant or the chant of a Tibetan Monk can't find.  Further along even, to find Neil Cassidy's (in his character: Neal Moriarty...if I recall correctly) descriptions of the improvisations built over it (as found in Jack Kerouac's novel 'On the Road'), there remains no doubt as to the mystical and even mythical nature.

If indeed there is something Qiphotic in all of this, we would find it in the mysterious bend that so many Jazz artists took with their indulgence in heroin and the intimate connection that the drug seems to have had with genius.  All the mythical jazz legends were stricken with this...from Billie Holiday to Bill Evans.

The lady took their careers to unbelievable astral heavens as it robbed them of their lives.  And those that did beat her back, beat their careers back at the same time.  It's as if there is some sort of Alchemical transformation connected with the drug.  The romance of it is almost as strong as the romance with Opium and Absinthe.  And in our technolical alienation from the root source of life, is it not a wonder that often enough it is a drug that brings us back to our sensibilities.

Though I think a deception there...the musical instrument is the key to this re-connection with intimacy.  The horror or qliphotic measure is when stepping away from the instrument to pursue the other needs and desires of our mundane existences, we have to re-enter the alienation.  And the lady provides a false comfort there...one she uses to seduce the artist into absolute slavery.

If Pan is Nuit, then Babalon is Choronzon.  And it is Babalon/Choronzon that can burn the flesh in the worst ways for those who would approach the Abyss without the proper preparation...so strong is the Jazz and its cadences.  But our culture, still ravaged by the stain of Christism finds itself unprepared for the flood gates that have been opened.
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Techno music is like a mantra. But the repeating rhythm can get irritating after awhile, if one doesn't have the ability to tolerate it. Notice, however, the people in the raver culture - as they are high on ecstasy (which gives a huge rush of serotonin and endorphins), they dance to techno music. They feel very lovable, horny and their body heats up...so they have to take a cold shower and also drink lots of OJ (supposedly the vitamin c helps prevent brain damage). 
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